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BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
SCHOOL OF MUSIC, SCHOOL OF THEATRE, 
& OPERA INSTITUTE 
present 
PAUL &JANE BOWLES: 
TWO STARS IN THE DESERT 
a centennial celebration 
Saturday, October 30 - 8:00 PM 
Boston University Theatre 
Program 
Rhaita Call 
Interview with Paul Bowles 
Four Miniatures for Piano 
Allison Voth, piano 
Prelude 
Prelude 
"Guyanilla" 
Prelude for Bernard Saures 
(set to Calder's dream sequence from Dreams that Money Can Buy by Hans Richter) 
Paul Bowles Reading: "All Parrots Speak" 
from Their Hearu are Green and Their Hands are Blue 
Jess Moss, John Zdrojeski- readers 
Jacob Titus, assistant director 
The Wind Remains 
Rachel Hauge, mezzo soprano Martin Bakari, tenor 
Joseph Ahmed, dancer Natalie Mednick, c1ancer 
Sharon Daniels, stage director Judith Chaffee, choreographer 
Zachary Bruno, conductor 
Hyunah Chang, violin Daniel Doyle, horn 
Brandon Mason, double bass Andrew Stetson, trumpet 
Philip Varricchio, flute/piccolo Justin Mitnik, trombone 
Thomas Weston, clarinet/bass clarinet Mason Morton, harp 
Alicia Maloney, oboe/English horn Konstantin Dobroykov, percussion 
Rachael Stachowiak, bassoon Colin Fleming, percussion 
Jane Bowles Reading: Out in the World ~ from Andrew's Story 
Lily Narbonne, reader 
Emily Ranii, assistant director 
Clarinet and Oboe Sonata 
Ben Fox, clarinet 
Christian Teiber, oboe 
I. 
II. 
READING: Kurt Schwitters Syllable Poem 
Amanda Mason, reader 
Jason KingJones, assistant director 
III. 
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In the Summer House, by Jane Bowles (excerpt) 
Lily Narbonne, John Zdrojeski, readers 
Ellie Heyman, director 
Paul Bowles songs with lyrics by Jane Bowles 
y Sisters Hand in Mine 
arther from the Heart 
Chelsea Basler, soprano 
William Lumpkin, piano 
Jane Bowles Reading: from Curls and a ~uiet Country Face 
Amanda Mason, reader 
Music for a Farce- with readings from Paul Bowles's Points in Time 
Allison Voth, piano Thomas Westman, clarinet 
Terry Everson, trumpet Colin Fleming, percussion 
Lizzie Bassett, Naomi Lindh, Amanda Mason, Jess Moss, readers 
Jason King Jones, assistant director 
I. v. 
II. Reading 
Reading VI. 
III. VII. 
IV. Reading 
Reading VIII. 
Paul Bowles Reading: Trance Dance from Let It All Come Down 
Jim Petosa, reader 
C~. erto for Two Pianos, Winds, and Percussion 
Zachary Bruno, conductor 
Michelle Alexander, piano 
Pei-Yeh T sai, piano 
Alicia Maloney, oboe/English hom 
Thomas Weston, clarinet/bass clarinet 
Andrew Stetson, trumpet 
Jenica Anderson, percussion 
Colin Fleming, percussion 
Copyright <O The Estate of Paul Bowles, used with permission of The Wylie Agency LLC. 
In the Summer House: produced by special arrangement with Dramatists Play Service, Inc. 
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Artistic Directors 
Jim Petosa 
Allison Voth 
Production T earn 
Scenic Designer 
Lighting Designer 
Technical Director 
Production Manager 
Stage Manager 
Asst. Stage Manager 
Paint Charge 
Asst. Lighting Designer 
Master Electrician 
Wardrobe Head 
Run crew 
Wardrobe Crew 
Front of House 
JiYoungHan 
Dan Alaimo 
Steve Grair 
Ryan M. Kichler 
Diane McLean 
Leigh Robinette 
Michael Besancon 
Jay Zawacki 
Nathaniel Jewett 
Yi-Ting Chen 
Layne Kula, David Keohane, 
Oksana Trofimenko 
Danny Park 
Olivia Fine, Nate Fisher, Julia Friley, 
Chloe Fuller, Sophie Gibson-Rush 
Special Thanks 
Soloman's Collection and Fine Rugs for the generous loan 
of carpets for this evening's production. 
Linda T oote for assistance with instrumental personnel. 
Irene Herrmann for her gracious permission to perform 
Paul Bowles's music and for supplying music scores. 
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Program notes 
Rhaita Call- played by Bashir Attar, head of the Master Musicians of Morocco. 
rview: excerpted from an interview with Paul Bowles by Melvyn Bragg in 
9. 
f Four Miniatures for Piano I (1932A 3) from Seven Short Preludes 
\ 
.I 
These miniatures were originally written as separate pieces and were later com~ 
piled as Seven Short Preludes in 194 7. Guayanilla is the only unmeasured piece writ~ 
ten by Bowles. It is named after a beach off the coast of Mexico and is meant to 
reflect the motion of waves. Prelude for Bernard Saures was written for the eight year 
old son of Carlos Saures. The theme melody was used in a dream sequence of Cal~ 
der images titled "Ballet» in the film Dreams That Money Can Buy by Hans Richter. 
Paul Bowles Reading: excerpt from All Parrots Speak (1963) 
All Parrots Speak is one of several travel essays compiled in a book Their Heads are 
Green and Their Hands are Blue. This essay tracks Paul and Jane's travels through 
South America shortly after they were married, and also recounts one of many 
parrot adventures and misadventures in Bowles's life. 
The Wind Remains 
This zarzuela for tenor, mezzo and chamber orchestra is based on Garcia Lorca's 
surrealist drama Asi '22_uePasen CincoAiios (When Five Years Pass). It was pre~ 
miered in 194 3 at the Museum of Modern Art with a production team of well~ 
known names: Schuylar Watts, director; Leonard Bernstein, conductor; Merce 
Cunningham, choreography; Oliver Smith, set design. 
Jme Bowles Reading: excerpt from the short story, Andrew's Story. 
Jane's literary output was smaU: one novel, one play, and seven short stories. 
Clarinet and Oboe Sonata (1930~31) 
Bowles first visited Morocco with Aaron Copland in 1931 at the advice of 
Gertrude Stein. They rented a house and piano for a summer. While there, Cop~ 
land gave Bowles composition and theory lessons. Shortly prior to this trip, 
Bowles visited Kurt Schwitters in Germany. While there, Schwitters introduced 
Bowles to one of his sound poems and he asked Bowles to translate it into piano 
music. Bowles chose, instead, to use it as the inspiration for the third rondo 
movement of his oboe and clarinet sonata. It was premiered at Aeolian Hall in 
London in 1931. 
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Jane Bowles Reading: excerpt from In the Summer House (see program book) 
Songs with lyrics by Jane Bowles 
Farther from the Heart (Song of an Old Woman) (1942) 
My Sister's Hand in Mine (1958) 
There are only two other songs set to Jane's lyrics: 'Two Skies" ('Today's a 
Holiday") and "Frozen Horse." "My Sisters Hand in Mine" is part of a mini pl 
entitled A ~uarrelling Pair. 
Jane Bowles Reading: from Curls and a ~uiet Country Face 
This fragment from a notebook was written sometime in the early 1950s . 
According to Millicent Dillon, her biographer, it is the one autobiographical 
entry Jane ever made. 
Music for a Farce (1938) with readings from Paul Bowles's Points in Time 
While living in France during the summer of 1938, Bowles received a wire from 
Orson Welles requesting that he write the music for film sequences he in-
tended to set within his Mercury Theatre production of William Gillette's farce 
"Too Much Johnson" staring] oseph Cotton. When Bowles reached New York 
with score in hand, he was informed that the production was off. Undaunted, 
Bowles decided to make a suite out of the music he had composed. It received 
its first performance by the League of Composers in 1939. 
Paul Bowles Reading: excerpt from Let I tAll ComeDown (1952) 
Bowles himself witnessed a trance dance in Morocco and later incorporated it 
into Let It All Come Down, his novel about a young American who unwittingly 
ends up a fugitive in Morocco. 
Concerto for Two Pianos, Winds and Percussion (1948) Well-known piano 
duo Gold and Fizdale (Arthur Gold and Robert Fizdale) commissioned this 
concerto. They premiered it in 1948 at Town Hall in New York City with 
Lukas Foss as conductor. Bowles also wrote a full orchestra version, but he 
always preferred his original orchestration for winds and percussion. 
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HARLEQUIN: 
A dream floats over time 
Like a boat over water. 
No one can harvest seeds 
From the heart of a dream. 
ow the dawn sings! 
How the icy blue water rises! 
Time floats through dreams, 
Deeply, buried completely, 
Yesterday and tomorrow. 
The dark flowers of sadness 
are all gone now. 
Ah, how the night sings! 
A thicket of anemones is growing! 
Around this column 
Time and dreams embrace. 
A baby's cry is heard, 
And the broken speech of an old man. 
Ah, how the dawn sings! 
A thicket of anemones is growing! 
GIRL: 
Who said it? Who told? 
My love waits 
At the bottom of the sea. 
HARLEQUIN: 
You're not serious. 
GIRL: 
It's true! 
st my desire, Also my thimble. 
L_ found them both 
Among these tall trees. 
HARLEQUIN: 
You'll need an awfully 
Long rope to go down there! 
GIRL: 
Sharks and fish 
And bunches of coral, 
Banners of green water 
Beckon me down to the sea. 
HARLEQUIN: 
You're joking, right? 
The Wind Remains 
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GIRL: 
No it's quite true. 
I've lost my crown, 
Also my thimble. 
But I turned around, 
and here they are! 
HARLEQUIN: 
You'll see your love 
As soon as the tide turns 
And the wind changes. 
GIRL: 
Really? 
HARLEQUIN: 
Yes, I'll bring your love to you. 
GIRL: 
Ah! You can't bring him back 
You'll return empty-handed. 
LOVE SCENE 
THE VOICE OF THE SECRETARY: 
Where are you going, my love, 
With an empty vase, 
And the sea at my window? 
YOUNGMAN: 
Where are you going, my love, 
My life, my love, 
With an empty vase, 
And the sea at my window? 
SONG 
YOUNGMAN: 
I'll take you away, naked, 
Your pure body soft as flower petals, 
To a place where white silk sheets 
Are waiting to be warmed. 
Let's go quickly. 
Right now, before the branches above 
Echo with the cries of amber nightin-
gales. 
SECRETARY: 
When you embrace me, 
Why do reeds and lilies never grow? 
And why don't your arms adorn 
My dress's lovely colors? 
Love, leave me on a cloudy hill, 
In a light rain, 
Where a sleepy sky sheds great, sad tears 
SECRETARY: 
Where are you going, my love, 
With an empty vase, 
And the sea at my window? 
SONG 
YOUNGMAN: 
Yes, my son. 
Birds gather at night, 
Quietly at first, then cry out 
From our nightmares. 
But why doesn't he join them? 
A bird flying into the wind cannot sing. 
SECRETARY: 
No, it can't 
YOUNGMAN: 
The boy sings alone in his cradle. 
YOUNG MAN & SECRETARY 
And as he is a child of winter 
He waits for warmth and rescue. 
YOUNGMAN: 
But when it comes, 
See how the water rises, 
And yet he can't swim. 
SECRETARY: 
He cannot. 
SON G 
HARLEQUIN: 
One of the old songs. 
The one about moons and endless seas. 
And what else? 
The wind remains 
And the music of your violin. 
Translation by Jonathan Sheffer 
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